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Ajanta Frescoes: Gems of Ancient Buddhist Art in India. 


No. 1 FROM PHOTOGRAPH BY Mr. O. H. BROWNE, OF THE HYDERABAD MINT. 


Continued. | 
step was tc find the best 
restorers for the treatment 
of the frescoes themselves. 
Sir John Marshall brought 
out two Italian artists, who 
had previously done similar 
work with success in the 
Sistine Chapel, Professor 
Cecconi and Count Orsini. 
Another task was to 
arrange for the authoritative 
interpretation of the various 
stories depicted on the walls. 
The well - known French 
savant, M. Foucher, who has 
made Buddhist iconography 
his life study, was engaged, 
and the first instalment of 
his work has been published 
by the Department, ‘ Rap- 
port Préliminaire sur 1’Inter- 
prétation des Peintures et 
Sculptures d’Ajanta.’ The 
Department has also been 
planning to publish, by 
some scientific method, faith- 
ful copies of the entire series 
of Ajanta paintings. 5 
A fair sample of our under- 
taking is the bust of a 
Bodhisattva (No. 1), repro- 
duced by Messrs. Henry 
Stone and Son, of Banbury, 
by the three-colour process. 
A competent artist 
has been employed to copy 
the outlines of the principal 
scenes, as the basis of a 
cheaper volume on Ajanta. 
The name of our artist is 
Mr. Syed Ahmad, for some 
years the custodian of the 
caves. . . . Measures have 
also been adopted for mak- 
ing the access to the caves 
as easy and comfortable as 
possible. The Great Indian 
Peninsular Railway, a most 
enterprising company, have 
brought their line to within 
thirteen miles of Ajanta, 
whence a pucca road goes 
right up to the caves.’’ 





1. DESCRIBED AS ‘‘THE CLIMAX OF INDIAN ART”: THE BUST OF A BODHISATTVA (VAJRA PANI) FROM CAVE 1 AT AJANTA— 
A PAINTING EXPRESSING THE INNER SPIRITUAL CALM THAT IS THE KEYNOTE OF THE BUDDHIST SCHOOL. 


R. G. YAZDANI, Director of Arche- 
ology in H.E.H. the Nizam’s 
Dominions (Hyderabad), writes: ‘‘It is 
a little over a century since the Ajanta 
caves were first discovered, and for this 
period there is a continuous history of 
campaigns undertaken to copy the paint- 
ings, and to save them from climatic 
deterioration. The names of Fergusson 
and Major Robert Gill in earlier days, 
and those of Dr. Burgess, Mr. George 
Griffiths, Lady Herringham, and Nawab 
Hyder Nawaz Jung (Mr. A. Hydari) in 
recent times, will ever remain memorable 
for their noble work at Ajanta. The 
Nizam’s Government, in whose territory 
Ajanta is situated, have recognised their 
debt of reverence to the master artists 
of Ajanta, and from the beginning every 
undertaking for the study and elucidation 
of the paintings has been liberally sup- 
ported. In 1914, shortly after Lady Her- 
ringham’s visit to the Caves, an Arche- 
ological Department was created. 
The first step taken was to make all those 
caves in which the paintings are executed 
structurally sound, and to free them from 
the damping effects of percolation during 
the monsoons. . . . Hundreds of props 
had to be erected to support overhanging 
rocks, and the drainage of the hill had to 
be regulated to stop the flow of rain water 
on the roof of the caves. In these opera- 
tions the Department has had the advice 
of Sir John Marshall, Director-General of 
the Archzological Department of the 


Government of India. . . . The next 


acieeamnesinanens 2. INDRA WITH HIS RETINUE OF APSARAS (FLYING FIGURES): A REMARKABLE FRESCO FROM CAVE 17 AT AJANTA, 


WHERE MANY CENTURIES OF ANCIENT BUDDHIST ART ARE REPRESENTED IN THE FAMOUS WALL-PAINTINGS 
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Glories of the Ajanta Caves: Masterpieces of Buddhist Art. 


No. 1 FROM PHOTOGRAPH BY Mr. E. L. VASEY. 








Continued.) 

pillars of nearly all the caves appear to have been adorned with 
paintings ; but remains are only found in thirteen caves, and 
the fragments of special interest occur in Caves I, II, IX, X, XVI 
and XVII. The scenes are generally taken from the Jatakas, 
the stories of Buddha’s previous births in various forms—human 
and others, as a bird or an animal ora reptile. The art of Ajanta 
fepresents the feelings and aspirations of the Buddhists in a 
jovous spirit, without any note of the melancholy one would 
expect from a sect whose votaries lived most austere lives. The 
“joy ’’ however, shows no wantonness ; it is permeated by a 
deep spirituality, which is the keynote of the art of Ajanta, and 
which places it in strong contrast to the somewhat frivolous 
themes of the Pompeian frescoes or the tragic subjects of Italy 
during the Renaissance period. About these paintings Professor 
Rothenstein most appropriately remarks: ‘‘On the hundred 
walls and pillars of these rock-carved temples a vast drama 
moves before our eyes, a drama played by the princes and sages 
and heroes, by men and women of every condition, against a 
marvellously varied scene, among forests and gardens, in courts 
and cities, on wide plains and in deep jungles, while above the 
messengers of heaven move swiftly across the sky. From all 
these emanates a great joy in the surpassing radiance of the face 
of the world, in the physical nobility of men and women, in the 
strength and grace of animals, and the liveliness and purity of 
birds and flowers ; and woven into this fabric of material beauty 
we see the ordered pattern of the spiritual realities of the 
universe. . . . So true is the psychological character of these 
paintings, so remarkable the delineation of human and animal 
forms, so profound the spiritual portrayal of Indian life, that 
they may still serve to-day, in the absence of contemporaneous 
works of the kind, to represent the culture and character, rapidly 
changing though they now be, of the Indian people.’’ His 
exalted Highness the Nizam, in whose dominions the caves are 
situated, has had roads constructed for the convenience of 
visitors, who can now proceed by motor-cars from three different 
failway stations (Aurangabad, Jalgaon, and Pahur), and he has 
also built a palatial rest-house, for the accommodation of scholars 
and distinguished visitors, near the caves. He is not satisfied 
with the several reproductions, good as they are, published 
hitherto, on account of their being based on hand copies, 
which, although useful in their way, have proved faulty in 
some respects. Experiments are now being made to present 
to the world copies of the paintings by the up-to-date scientific 
methods of colour-photography, and an experiment was made 
by Mr. E. L. Vasey, a British expert in colour photography, 
in February 1926. The problems involved are so delicate 
that the handling of the task" necessitates the greatest caution 
and considerable delay. Meantime, the excellent work of the 
Nizam’s Government in preserving the frescoes and making 
them accessible has attracted thither an increasing number of 
foreign visitors, including Viceroys, European statesmen, 


1. A GREAT BODHISATTVA (PADMA PANI) FROM CAVE I. AT AJANTA: ONE OF THE FRESCOES travellers, and art students from all parts of the world. / 
THAT REPRESENT BUDDHIST ART FROM THE Ist CENTURY B.C. TO THE 71m CENTURY A.D. 
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A, HE caves of Ajanta are situated in a 

beautiful glade, 35 miles south of 
Jalgaon, and 55 miles north from Auran- 
gabad. Jalgaon is a station on the main 
line of the G.I.P. Railway. Aurangabad 
is a large station on the Nizam’s Guaran- 
teed State Railway. Motors are available 
at both stations, and from Aurangabad 
tourists can visit both Ellora and Ajanta. 
The natural scenery is superb, and a hill 
stream within sight of the caves descends 
in a narrow cascade of seven leaps, and 
debouches in the plains as the Waghora 
River. The perpendicular rock where 
the caves commence is about 250 ft. high, 
and, sweeping round in a semi-circle, it 
closes the upper end of the ravine. There 
are twenty-nine caves in all, five of which 
are Cheitvas (cathedrals), and the re- 
mainder IJ’iharas (monasteries), and all 
belong to the Buddhist religion. No 
ancient remains in India exhibit such an 
admirable combination of architecture, 
sculpture, and painting as the Ajanta 
caves, which represent every stage of | 


il 





Buddhist art from the first century B.C. 
to the middle of the seventh century A.D. 
Besides the comparative beauty of many 
of the architectural forms, the numerous 
sculptural ornaments are characterised 
by a beaming intellectuality and high 
creative skill, and the frescoes illustrate 
the development of a great school of 
painting in India which influenced not 
only the culture of the East, but also that 
of the West. The walls, ceilings, and 


[Continued above. 
_ seoeeaen oapaoners 2 A RAJAH AND HIS CONSORT, WITH THEIR RETINUE, COMING OUT OF HIS PALACE INTO THE ROYAL GARDENS: 
AN INTERESTING EXAMPLE OF THE CELEBRATED AJANTA FRESCOES, FROM CAVE 17. 
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Oil is the one motoring necessity that has 
a direct effect on the whole upkeep cost of 
your car. If you would save money .. . 
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For generations Dewars has been a trusted servant of mankind. Its constancy 
of character and ripe old age gives a rare stimulation to life’s work. Such 
is the unfailing service of ......... 
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